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SYMBOLS REPRESENTING 
CHORDS and SCALES 


Each symbol represents both a scale and a chord. Scales are referred to as 
being horizontal. Chords are vertical. Chords are derived from the scale by 
taking every other note and stacking them on top of one another. Traditional 
chords are built in thirds, intervals of either major or minor thirds. This is 
called tertian harmony. A minor third equals three half-steps and a major third 
equals four half-steps. 


C4 = C Major Scale and Chord 
Various chord/scale symbols (7th chords): 


A = major C4 = M3 -3 M3 
“= minor C- = -3 M3 -3 
6 7 = dominant C’ = M3 -3 -3 
; o.. 
2 @ = half-diminished C°= 3 -3 M3 
canon | 
© me 
Ny O = diminished C ae -3 ~3 -3 
N 
3 
— 
iS) Each symbol represents both a 
eS) 1C scale and a chord. Western 
S 13 A music is comprised of scales and 
D) 11 F chords. 
Q C MAJOR 9 D 
Vv CHORD - 7B 
< VERTICAL § G 
> 3 E 
= 1C DEF GABCDEFGABC 
Ss SCALE TONES -————>1 2 3 4 8 6 7 8 9% 40 14 12 13 14 45 
a CHORD TONES > 4 3 5 7 (1) 9 11 13 (1) 
| nea NR ee eR Le ea 
= C MAJOR SCALE - HORIZONTAL 
ql 
O 


ALL symbols convert to both 
SCALES and CHORDS. 
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The Spirit of Jazz 


by Jamey Aebersold 


The spirit of improvised music, jazz, has always been a personal music. Each 
person playing jazz has their own sound, articulations, phrasing, note-choice and 
personal ways of constructing their solos. Some solos are simple, laid back and 
very melodic while others can be just the opposite with lots of 16" notes, high 
energy and running throughout. 


As you gain facility on your instrument, your mind’s melodic and harmonic ideas 
may change to match your new knowledge. Thus, you have players who go 
through stages of development and may have admirers at one stage but lose 
them at the next stage. 


Imagination has no limit. The mind can conceive anything it chooses and as you 
practice, you'll often come up with more things to practice. Once you begin 
making your own music and feel comfortable improvising, you'll find there just 
aren't enough hours in the day to practice, work on ear training, compose, 
arrange tunes, rehearse with your group, etc. 


This is why | always recommend avoiding anything that knowingly may delay you 
reaching your musical goals. Anything self-destructive such as alcohol, tobacco, 
recreational drugs, marijuana, negativity and laziness can hinder your progress. 


For many years drugs of various kinds were thought to help ones inspiration and 
enhance creativity. With the advent of jazz education and Eastern spirituality and 
meditation in the mid 1950’s, ways were found to enhance creativity without 
using tobacco, alcohol or other drugs. You could use your mind. Without having 
to rely on outside sources to achieve ones musical goal, many more people were 
experiencing the joy of playing their own inspired music and thus the image of 
jazz musicians gradually changed. 


A primary goal of jazz education is to allow people the opportunity to express 
music creatively and spontaneously. We owe it to ourselves and the world to 
bring out into the open our creative potential. 


All of us at Jamey Aebersold Jazz are here to help you better achieve your 
musical goals. 


Jazz means FREEDOM. 
We love FREEDOM. 
We love JAZZ. 


The U.S. Mint and Postal Dept. have both released jazz items. 

The Postal Dept. has a Forever stamp with JAZZ on it. The U.S. Mint 
issued a D.C. quarter with Duke Ellington sitting at a piano. These are 
important events that help promote this great American Art form - JAZZ. 
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Simple tunes to play from memory. 
Pick a tune, pick a note and begin. You may surprise yourself at how quickly you can play 
some of these songs without music In front of you. Once you can play a song beginning on 
one note, try beginning on a different note. Usually, learning one tune in several keys is the 
way to go. It helps bulld interval recognition aurally and finger wise. 


Mary Had A Little Lamb 
Twinkle Twinkle Little Star 
London Bridges Falling Down 
Row, Row, Row, Your Boat 

ABC song _ 

Happy Birthday 

Beensy Weensy Spider 

For He's A Golly Good Fellow 
Take Me Out to the Ballgame 
Home on the Range 

Shoo Fly 

On Top of Old Smokey 

Silent Night 

Auld Lang Syne 

Jingle Bills 

We Wish You a Merry Christmas 
Greensleeves 

When Irish Eyes are Smiling 
Bicyle Built for Two 

Daisy 

Old Folks At Home (Swanee River) 
Camptown Races 

Oh, Suzanna 

America (My COuntry ‘Tis of Thee) 
Star Spangled Banner 

Columbia, the Gem of the Ocean 
America, the Beautiful 

Kumbaya 

Joshua Fit the Battle of Gericho 
Yankee Doodle 

Dixie 

Shortin Bread 

Leave it to Beaver Theme Song 
I Love Lucy Theme Song 

Battle Hym of the Republic 
When Jonny Comes Marching Home 
Deep in the Heart of Texas 
Good Night Ladies 

Loch Lomond 

The Blue Bell of Scottland 

My Old Kentucky Home 

Swing Low, Sweet Chariot 

Carry Me Back to Old Virginny 
Brahams Lullaby 

Deck the Hall 

The First Noel 

Joy to the World 

O Come, All Ye Faithful 

Baa! Baa! Black Sheep 

Farmer In the Dell 

Go Down Moses 

I Ain't Gonna Study War No More 
Good Night Ladies 


Three Blind Mice 

My Bonnie 

Frere Jacques (Are You Sleeping? Brother John) 
Merrily We Roll Along 

Old Macdonalds Farm 

Alouette ; 
Jimmie Crack Corn 

Down in The Valley 

Pop! Goes the Weasel! 

Sweet Bestsy From Pike. 

Skip to My Lou ; 

Rock My Soul (in the bosom of Abraham 
While Strolling Through the Park One Day 

I Dream of Jeanie With the Light Brown Hair 
Battle Hymn of the Republic 

The Stars and Stripes Forever 

Rain Barrel 

The Man on the Flying Trapeze 


' Down in the Valley 


Nobody Knows the Trouble I've Seen 
Swing Low, Sweet Chariot 

Oradle Song (Hanukah) 

Ode to Joy (Theme for Beethovens Ninth) 
Hark! The Herald Angels Sing! 

Hava Nagila 

Polly Wolly Doodle 

Oh, Where, Oh Where has My Little Dog Gone? 
Aedle Wiese (Spelling?) 

Do, a Deer (Sound of Music) 

Clementine 

Frog Went~-A-Courtin 

Streets of Laredo 

Sweet Betsy from Pike 

Red River Valley 

Circus Song (Played on Calliope) 

Hush Little Baby 

Where has my Little Dog Gone? 

I've Been Working on the Railroad 
Funiculi, Funicula 
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GUIDE TO VOLUME 21 
TWO-RECORDING PLAY-A-LONG SET 


All recorded tracks begin on concert C except the F Blues, Bb Blues, #27 (Bb Maj.), and # 26 (F-/Bb). 
“Number beside x means chorusus. 


SCALE CD #1 
EXER. QUALITY TRACK # DURATION ROOT MOVEMENT FEEL & METER 
# 1 MAJOR 1 4 Bars Each (2x) Chromatically Up Ist x Bossa, 2nd x Swing 
#2 $MAJOR 2 4 Bars Each (2x) Chromatically Down 1st x Bossa, 2nd x Swing 
#3 MAJOR 3 2 Bars Each (2x) Chromatically Up & Down 4/4 Swing, Bossa 
#4 MAJOR 4 2 Bars Each (4x) Tritone Up then Down 1/2 Step 4/4 Broken Bossa Nova 
#5 MAJOR 5 1 Bar Each (10x) Through the Cycle 4/4 Swing 
#6 MAJOR 6 1 Bar Each (6x) Up in Whole Steps 4/4 Bossa Nova 
#7 MAJOR 7 1 Bar Each (11x) Up in Minor Thirds 4/4 Swing 
#8 MAJOR 8 1 Bar Each (5x) Chromaticaily Up then Down 4/4 Bossa Nova 
#9 MAJOR 9 2 Beats Each (12x) Through the Cycle 4/4 Bossa Nova 
#10 MAJOR & SUS 4 10 8 Bar Phrases (2x) Through the Cycle 4/4 Bossa Nova 
#11 MAJOR & 1 
Parallel MINOR 2 Bars Each (3x) Chromaticaily Up 4/4 Bossa Nova 
#12 MAJOR, MINOR 
MAJOR, DOM 7 12 2 Bars Each (2x) Through the Cycle 3/4 Float & Swing 
#13 DOMINANT 7 13 4 Bars Each (1x) Chromatically Up then Down 4/4 Bossa Nova 
#14 DOMINANT 7 
with b9 14 4 Bars Each (2x) Through the Cycle 4/4 Bossa Nova 
#15 DOMINANT 7 15 2 Bars Each (4x) Through the Cycle 4/4 Swing 
#16 DOMINANT 7 16 4 Bars Each (2x) Random Root Movement 4/4 Swing 
SCALE CD #2 
EXER. QUALITY TRACK # DURATION ROOT MOVEMENT FEEL & METER 
#17 DOMINANT 7 1 1 Bars Each (5x) Through the Cycle 4/4 Slow Jazz-Rock Feel 
#18 MINOR (Dorian) 2 4 Bars Each (2x) Chromatically Up 4/4 Bossa, Swing 
#19 MINOR (Dorian) 3 4 Bars Each (2x) Up in Whole Steps 4/4 Swing, Bossa 
# 20 MINOR (Dorian) 4 4 Bars Each (2x) Down in Whole Steps 4/4 Bossa Nova 
#21 MINOR (Dorian) 5 4 Bars Each (2x) Up in Minor Thirds 4/4 Swing with Brushes 
# 22 MINOR (Dorian) 6 4 Bars Each (2x) Through the Cycle 4/4 Swing, Shuffie 
#23 MINOR (Dorian) 7 2 Bars Each (2x) Tritone then Down 1/2 Step 4/4 Bossa Nova 
#24 MINOR (Dorian) 8 2 Bars Each (2x) Chromatically Up then Down 4/4 Swing, Shuffle 
#25 LYDIAN 9 8 Bars Each (2x) Up in Minor Thirds 4/4 Swing, Fast 
#26 $SUSPENDED 4 10 4 Bars Each (2x) Random Root Movement 3/4 Float & Swing 
#27 MAJOR & MINOR 1 2 Bars Each (3x) Random Root Movement 3/4 Floating Feel 
#28 WALF-DIM 12 4 Bars Each (2x) Through the Cycie 4/4 Bossa Nova 
#29 MINOR with 
MAJOR 7th 13 4 Bars Each (1x) Chromatically Up & Down 4/4 Bossa Nova 
#30 FBLUES 
(Concert Key) 14 8 Choruses of 12-Bar Blues 4/4 Slow Swing 
#31 Bb Blues 
(Concert Key) 15 10 Choruses of 12-Bar Blues 4/4 Slow Swing 
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JAZZ TUNES STANDARDS 


NAIMA ON GREEN DOLPHIN STREET 
| WANT TO TALK ABOUT YOU e IT’S YOU OR NO ONE 
MOMENT’S NOTICE SECRET LOVE 
SOULTRANE - T. Dameron ALL THE THINGS YOU ARE 
BODY & SOUL 
OLD MILESTONES PERDIDO 
AUTUMN LEAVES 
Bb BLUES 
| REMEMBER APRIL 
ROAD SONGS 
FOUR ON SIX THERE WILL NEVER BE ANOTHER YOU 
LAMENT q JUST FRIENDS 
ALTER EGO CHEROKEE 
CHILDREN OF THE NIGHT DEARLY BELOVED 
RECORDA ME 
STAR EYES 
STELLA BY STARLIGHT 
WHAT’S NEW 
RNITHOLOGY 
ape ic el YOU STEPPED OUT OF A DREAM 
HOW HIGH THE MOON 
JOY SPRING 
STABLEMATES 
THE ETERNAL TRIANGLE ge hieee aE 
{{ | WHAT IS THIS THING CALLED LOVE 
SWEET GEORGIA BROWN 
ASK ME NOW MISTY 
LAZY BIRD a= 
GROOVIN’ HIGH SUMMERTIME 
A NIGHT IN TUNISIA {2 BYE, BYE, BLACKBIRD 
OLEO IN A SENTIMENTAL MOOD 
SATIN DOLL 
ee STEPS “A” TRAIN 
NICA’S DREAM (3 MOONLIGHT IN VERMONT 
BLUE BOSSA PANERA 
LADYBIRD LAURA 


| CAN’T GIVE YOU ANYTHING BUT LOVE 
FREDDIE FREELOADER {4- DON'T GET AROUND MUCH ANYMORE 
SWEET AND LOVELY 


CHI CHI 
CONFIRMATION TOOT, TOOT, TOOTSIE 
FOUR 
HI FLY WAVE 
{S HAVE YOU MET MISS JONES 
FLAMINGO 


INA MELLOW TONE 


Listed here are the first 8 bars to eighteen 


Jazz stendards. See how mary you can name, JAZZ STANDARDS sccatiaaionath 
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li V7 | IN ALL KEYS: 


KEK Yt 


._D- G7 C (B9) 


. Eb- Ab7 Db (C¢) 


3. E- A7 D (C##) 
4. F- Bb7 Eb (Dg) 
5. F#- B7  E (Ebg) 
6. G- C7 F (E¢) 


. Ab- Db7 Gb (F¢) 


8. A- D7 G (F#¢) 
9. Bb- Eb7 Ab (G9) 
10.B- E7 A (Abg) 
11.C- F7 Bb (Ag) 


12. C#- F#7 B (Bbg) 


ryt 


The chord/scale symbol in 
parenthesis is the half-dim. 
chord/scale which is related 
to the Il V7 I. it has the same 
key signature and fingering 
as the Il V7 I. 


Example: 

D- (Dorian), G Dom. 7th, 

C major and B¢ all share the 
same fingering and key 
signature. 


The BY is not related 

to the ii V7 | progression 
in any way other than 
the key signature and 
fingering. 


Dmin7 G7 LINES USING CHROMATIC APPROACH 
TONES and ALTERED V7 STRUCTURES 


Transcribed and collected by Dick Washburn 


AF=Art Farmer SR=Sonny Rollins 
KD=Kenny Dorham CW=Cedar Walton 
CB=Clifford Brown TH=Tom Harrell 


BM=Blue Mitchell 
LM=Lee Morgan 


Dmin7 G7 LINES USING 
CHROMATIC PASSING TONES (long and 
Transcribed and collected by Dick Washburn 


short forms 
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’s “Lazy Bird” 


Patterns over the first 3 bars of Coltrane 
cen ASCEND HG) 


The “Cry Me A River” lick and where to use it 


F (DCF) 
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Bb Biues Scale 


1 
2 
3 
4 
Ss) 
6. 
7 
8 
9 


. Four 

. It's You Or No One 

. Tune Up 

. Soul Eyes 

. Song For My Father 


Solar 


. In A Sentimental Mood 
. Perdido 
. Yardbird suite 


Bb Minor Pentatonic Scale 
, be be 


C Minor Pentatonic Scale 


10. Woody’’n You 

11. The Girl from Ipanema 

12. Doxy 

13. The Days of Wine and Roses 
14. Cherokee 

15. Ceora 

16. Take The “A” Train 

17. Lover Man 

18. | Can’t Get Started 
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Exercise beginning phrases 
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Treble Clef Instruments 
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5m 7 of 4m 


CANTALOUPE ISLAND 


Herbie Hancock 


Bb Instruments 
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HOW ONE NOTE CAN CHANGE COLOR 


Harmonic Exercise 
The Bb note stays on the top. 
The bottom note, the root, ascends chromaticaily. 

Each chord is different and the top note, Bb, 
assumes a different position in the chord/scale. The top note 
Bb starts and ends as the tonic/root but in-between, it 
changes color and tension. Familiarizing yourself with 
harmonic variety allows for much more interesting music. 


‘TOP NOTE 


MELODY 
ae 


CHORD/SCALE 
SYMBOL 


BOTTOM | 
NOTE/ROOT 
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V7 I 
VOICINGS FOR KEYBOARD OR VIBES 


O( ewan He |JI ww gy HO [Sars 


pa 


These voicings sound best when 
kept in the middle register of the 
keyboard. Each voicing leads 
smoothly to the next. There is 
very little finger movement. 


The numbers represent numbers of each scale. 
The very first voicing from lowest to highest is 
F AC E (3,5,7,9 of D-7). 

The second voicing G7 is F ABD. 
The third voicing CisEGBD 
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EXAMPLES USING NUMBERS FOR VOICINGS 


C MAJOR 


MAJOR 

9-D 9.D 3-£ 
7-B. 7-B 1-C. 
5-G 6-A.7-B 
Examples 
DOMINANT 7TH 

) 9 5 5 
b7 b7 3 3 
is) 6 b? 2 
3 3 


I RW OI 


MINOR (Dorian) 
) b3 5 J 


HALF~DIMINISHED 


b5 b3 4 ~~ »b3 

b3 1 1 wb? 

b7 b? b7  bS 
b5  b5 


HALF-DIM with #2 


#2 #2 #4 b6 
b7_ b7 #2 «4 
b5 b5 b7 © #2 
b3 4 b5  b7 
b3  b5 
b3 
LYDIAN 
+4 «6 7 9 
2 +4 #2+44 °=«~9 
6 3 3 +4 
+ of. °° OA 
E 5 
‘ 1 


C MINOR 


a 
DS 47 8 


(You may want to play the root in the left hand If you are not playing with a bass player.) 


1) + and # mean to raise 1/2 step 


6 5 5 7 § 6 
3 2 2 #5 3 3 
1 6 .7 2 7 7 | 2)+4and #11 are the same note 
7 3 3 6 5 5 
3 1 1 3) 2 and 9 are the same note 
§ 6 6 6 5 2 14 989 6 3 3 8 
2, 2 @ 8.2. 6 8 -€ @ i @ #2 
2. br 2 2  b7F 2) 2) 2) bv ob? bT Lb? 
b7 b7 b7 3 4b? b7 b7 6 6 6 
6 6 3 3 3 38 3 
5 1 b7? 9 9 »b3 5 1  ° 5 4 4 
b3 5 5 5 5 _b? b3 5 b3 9 Q 
2. _b3. b3) b3) b3) 4 b7 b3) bT_ SS b7_S ib 
b7 2 2 ob? 2 #1 #4 wb? 4 5 »b3 
b7 b7 4 1 »b3 
DOM. 7THt5+9 
b3 1 »bé6 #9 +9 #45 #1 
b7 b7 _b3 b7 b? +9 +5 
b5  b5 bi 3 +5 b7? +49 
4 b3 b5 3. 3  #»b7 
4 3 
Example: DOM 7th b9 
F bo b9 5 6 1 
b? b7 3 #3 6 
COH2 = 3 5 bo bo 3 
3. b7 b7 bg 
b7 
| MINOR with MAJOR 7th 
3 9 3 5 7 #§ 5 4 
, = 7 5 b3 2 2 
40025 OS 5 b3 2 7 7 
+4 +4 b3200—COtiC BC'S 
b3 


© 1988 Jamey Aebersold 
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PIANO — GOOD VOICE LEADING 


It requires knowing several voicings, probably 3 to 6 for each chord. Without variety your 
voice leading can easily go astray. 


Good V.L. should not get in the way of the soloist but should compliment the solo to the point 
where the soloist may not play as well if the comping weren't there. | call Voice Leading a 
Sub-Melody. You don't want to let it get in the way but it can stimulate the soloist to play 
phrases and ideas they wouldn't otherwise play. It also can give you interplay. 


Usually V.L. occurs with the top note of the right hand moving logically in half or whole-steps, 
or 3rds. When bigger leaps occur the comping tends to get too busy and disoriented. It 
becomes more important and stands out where it really shouldn't. Usually a comping phrase 
might ascend gradually for several bars and then stop or turn around and descend. After 
reaching the top it might again start down low or in the middle register and ascend again. This 
can also be down in reverse. Usually the sub-melody is moving diatonically/scalewise. 


Sometimes a comper will hold a common tone while the underneath tones move around to 
voice the chord. This is where you need to be harmonically fluent or you don't know what 
choices are available to you. This ability doesn't come over night! 


Several things a good accompanist should do: 

Use rhythmic variety but not too much. Repetition and sequence are excellent devices. 
Play beneath the volume of the soloist. Let the soloist lead regarding volume. 

Leave some:space here and there but not too much if the soloist is building. 

Listen carefully to the soloist to tell whether they need more or less from you. 

Play the right changes or lay out. | 

Be aware of good pedal usage. Listen to recordings for examples. | 

Don't ROLL (arpeggiate) notes of the chord. Make sure both hands hit the peaboar at the 
same time. 

Listen for endings, tags, vamps and turnarounds. 

Don't overplay. 

Play legato unless the song suggests otherwise. 

Listen, listen, listen! 


Good models for jazz comping: 
Herbie Hancock 

Chick Corea 

Ronnie Mathews 

Hal Galper 

Mark Levine 

Andy LaVerne 

McCoy Tyner (on John Coltrane recordings) 
Wynton Kelly 

Red Garland 

Kenny Barron 

Cedar Walton 
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PIANO VOICINGS IN FOURTHS 


By Jamey Aebersold 
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C- f7 


A- D7 


Each Play-A-Long contains a stereo CD and a coordinated booklet with parts FOR ALL INSTRUMENTS. The volumes do not necessarily get progressively more 
difficult. Popularly termed “The Most Widely-Used Improvisation Tools On The Market!” 
H T RDER: 


The special st ion techni is ideal for use by rhythm players. : 
: Be ee ee ee oe id 1-800-456-1388 © www.jazzbooks.com 


The left channel includes bass and drums, while the right channel contains piano or guitar and drums. 


VOL.# [TITLE TITLE 
"JAZZ: HOW TO PLAY AND IMPROVISE" |) | 67 |"TUNE UP" BK/CD | 15.90 
"NOTHIN' BUT BLUES" | Uy | 68 |"GIANT STEPS" 
BK/2CDs | () | 69 [CHARLIE PARKER - "BIRD GOES LATIN" BK/CD | 15.90 
Pu | 4 |"movvons CC KC 15.90 "KILLER JOE" BK/CD 
BK/CD 
| [| 6 [CHARLIE PARKER - "ALL BIRD" 
MILES DAVIS 
Tu {8 |SONNY ROLLINS 
| | 9 |woopy sHAw BK/2CDs 
DAVID BAKER - "EIGHT CLASSIC JAZZ ORIGINALS" BK/CD | 15.90 
HERBIE HANCOCK 
Pu [12 [oukeewincron BKC 15.90 
BENNY GOLSON - “EIGHT JAZZ CLASSICS" BK/2CDs | 19.95 | 9 | 80 ["INDIANA" BK/CD | 15.90 
"TURNAROUNDS, CYCLES, & II/V7s" BK/4CDs | 19.95 BK/CD | 15.90 
BK/2CDs 
BK/2CDs | 19.95 | | 34 [DOMINANT7THWoRKOUT BK /2CDs | 19.95 
15.90 
BK/CD | 15.90 | | 86 [HORACE SILVER-"SHOUTIN’'OUT” «BKC | 15.90 
BK/CD_| 15.90 
"ONE DOZEN STANDARDS" Fu | 89 |"DARNTHATDREAM” BKC | 15.90 | 
“MAJOR & MINOR" | [90 |opptimess CCCs _| 15.90 
"ALL-TIME STANDARDS" 
15.90 
pu [93 ['wHarsnewe" KD 15.90 | 
JOHN COLTRANE | ud | 94 |"HOT HOUSE" 
| uf 95 ["soomuesHiGH” = BKC | 15.90 | 
| | 96 [DAVESAMUELS-"LATINQUARTER" | BK/CD_| 15.90 | 
30B_|"RHYTHM SECTION WORKOUT" - BASS & DRUMS 
| 98 [ANTONIOCARLOSJOBIMw/GUITAR | BK/CD_| 15.90 | 
BK/CD_| 15.90 | 99 |TADDDAMERON-"SOULTRANE” | BK/CD | 15.90 | 
BK/2CDs 
BK/2CDs | 19.95 101 
15.90 
BK/cD | 15.90 103 
15.90 
BK/2CDs | 19.95 105 BK/cD_| 15.90 
LEE MORGAN - "SIDEWINDER" 

40 BK/2CDs | 19.95 107 |"IT HAD TO BE YOU!" - STANDARDS FOR SINGERS BK/2CDs | 19.95 
BK/2CDs 

2 BK/cD_| 15.90 109 BK/CD_| 15.90 

3 10_|"WHEN | FALLIN LOVE" - ROMANTIC BALLADS 

BK/CD | 15.90 111 |JJ JOHNSON BK/CD | 19.95 

BILL EVANS COLE PORTER - "21 GREAT STANDARDS" 19.95 


“EMBRACEABLE YOU" - BALLADS FOR ALL SINGERS 
"GOOD TIME" 

RON CARTER BK/2CDs 
"MILES OF MODES" - MODAL JAZZ 

"COLE PORTER FOR SINGERS" 

OEY DEFRANCESCO - "GROOVIN' JAZZ" w/ORGAN 
OBBY WATSON 

"FEELIN' GOOD" - BLUES IN B-3 w/ORGAN 

2 HiL WOODS 

2 IMMY HEATH 


23 |"NOW'S THE TIME" - JOEY DEFRANCESCO TRIO w/ORGAN 


"OUT OF THIS WORLD" 

"LGOT RHYTHM CHANGES" - IN ALL KEYS 
DUKE ELLINGTON - "IN A MELLOW TONE" 
"SUGAR" w/ORGAN 

QO | MILES DAVIS - "THE MAGIC OF MILES" 

1 {“NIGHT & DAY" 

“COLLECTOR'S ITEMS" 

"MAIDEN VOYAGE" 

EROME KERN - "YESTERDAYS" 
HELONIOUS MONK 

“MINOR BLUES IN ALL KEYS" 
"UNFORGETTABLE STANDARDS" BK 
“INVITATION” w/ORGAN 
FREDDIE HUBBARD 
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"BRAZILIAN JAZZ" 

"CHRISTMAS CAROL CLASSICS” 
ANDY BRECKER w/RANDY BRECKER 
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1_|"BURNIN' BK/CD | 15.90 EDDIE HARRIS - "LISTEN HERE" 15.90 
WES MONTGOMERY 128 |DJANGO REINHARDT - “GYPSY JAZZ” w/GUITAR 15.90 
3 [TOM HARRELL BK/CD | 15.90 JAZZY CHRISTMAS 16.90 


"SALSA, LATIN, JAZZ" 

"FOUR & MORE" w/ORGAN 
BILLY STRAYHORN - “LUSH LIFE" BK/C 
All prices subject to change without notice. Visit www.jazzbooks.com for current pricing information. 
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130 {"PENNIES FROM HEAVEN" BK/2C 
"CRY ME A RIVER" 

“ON THE STREET WHERE YOU LIVE” BK/CD | 16.90 
"DOWN BY THE RIVERSIDE" - DIXIELAND CLASSICS BK/CD 


CALL TO ORDER: 1-800-456-1388 ¢ OR VISIT WWW.JAZZBOOKS.CO 
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GREAT JAZZ! 


JAMEY AEBERSOLD DELIVERS THE TOOLS NEEDED TO PLAY JAZZ AND IMPROVISE! 


JAMEY AEBERSOLD'S 


jizz @ 
aya | BOOK & 


2-CD 
Spike 


VOLUME 1 
JAZZ:HOW TO PLAY & IMPROVISE 


Includes 2 CDs - One with SLOWER tempos! 

Now in its sixth revision and translated into seven languages, Jamey’s 
Volume 1 “How To Play Jazz and Improvise” is the world’s best-selling 
method for learning jazz improvisation. In thousands of practice rooms, 
schools and universities, it continues to be the “Gold Standard” by which 
all other methods are measured. 


VOLUME 1 


ONE WiT MPOS! <> 
i HOW TO PLAY 


Azz 


BOOK/2-CDs 


IMPROVISE 


The! Noh ey, 
Used | sation 
Method On ‘The Ma rket! 


Guide Book & 2 CD Set 


JAMEY AEBERSOLD'S EAR TRAINING 
Two hours of ear training exercises with aural 
instructions. Starts with intervals and gradually 
increases in difficulty until you are hearing chord 
changes and progressions. All answers listed in 
book. Contains transposed parts for C, Bb and Eb 
instruments to allow playing along. 


Yamey rebersold Yazz 
INCLUDES: Blues/Bebop/Pentatonic Scales, time & feel, ii/V7s, exercises, 
patterns, licks, Dom. 7ths, nomenclature, chromaticism, and more! 


VOLUME 1 ano VOLUME 24 WORK FOR A STRONG FOUNDATION 
THEN TRY: VOLUME 21, 116, 54, 3, 70, 5, 84... 


VOLUME 24 BOOK/2-CDs 


MAJOR & MINOR 


For all instrumentalists and vocalists. Learn skills in major and minor 
keys. Advanced players will want to work on “double-timing”, playing 
“outside” and “side-slipping” in all keys at comfortable tempos. Special 
tracks have Jamey Aebersold playing exercises and soloing on his sax 
with cuts from Vol. 24 so you can “hear and see” everything! Exercises 
and sax solos on the demo tracks are transcribed in the book! 


JAZZ: ANYONE CAN IMPROVISE! 
Features Jamey at the piano explaining and 
demonstrating techniques used by all great jazz 
improvisors: chord/scale relationships, keeping 
your place, patterns, blues and pentatonic scales, 
articulation, memorizing songs, and much more! 


Yaz PA-ALONG 
“FOR At MUSICIANS 


Janey Aebersold Sass” OQ 


VOLUME 84 


Se Sa 


: MI. Ly] 2" | ti “3° 


time to play music! | cp 
GED 


A 


* 


SDOMINANT. 
SEVENTH 


Learn to Improvise Like the Jazz Masters! 


The Most Cee 
PLAY-A-LONG 
Book & CD Set 


>, 
a, \ ~. 


WORKOUT 
PlaysAeL t 7 For A ee 
Gamey % bersold L bogge BE amey Aebersold Yas a8 Gamey Adbersold Yazy yy Yorey eebersold Yass Ay 

VOLUME 3 VOLUME 5 VOLUME 21 VOLUME 84 VOLUME 116 

THE II/V7/I PROGRESSION TIME TO PLAY MUSIC! GETTIN’ IT TOGETHER DOMINANT 7th WORKOUT MILES OF MODES 

The most important musical Make the transition from Covers major, minor, dom. Written patterns over tracks Study modal jazz! Covers 
sequence in modern jazz! scales and chords to melodies /7ths, half-dimished, lydian & on 2 CDs will open your ears the basics and _ progresses 
Contains 120 written patterns and chord progressions. Eight sus. 4th’s. 31 CD tracks. Ear and allow you to practice licks | systematically to advanced 


& three full pages of piano 
voicings. 


songs written in the style of 
the great standards. 


VOLUME 54 
MAIDEN VOYAGE 


Standards and “workouts” for making the transition 
from playing scales & chords. Slower tempos, easy 
changes. Scales written for every chord change. 


Summertime ¢ Bb Shuffle Blues ¢ Impressions ¢ Maiden 
Voyage « Watermelon Man ¢ Doxy « Autumn Leaves e 
Solar Flair ¢ Song For My Father ¢ Cantaloupe Island e 
Satin Doll ¢ Blues In F ¢ Footprints 


training, nomenclature, cycles, 
fourths, comments and more! 


BOOK/CD 


and patterns. Navigate Dom. 
7ths with confidence. 


VOLUME 70 
KILLER JOE 


techniques. Workout with the 
CD - novice or pro. 


BOOK/CD 


Similar to the Vol. 54, this set gets you improvising on 
real standard chord changes. Selections feature slower 
tempos and easier changes. 


Killer Joe ¢ Blue Moon ¢ Sweet Georgia Brown e Sugar e 
Misty ¢ Stop-Time Blues ¢ Girl From Ipanema ¢ Bb New 
Orleans Blues ¢ Mr. PC © You Stepped Out Of A Dream e 
Ladybird ¢ Afternoon In Paris ¢ 3/4 Blues 


Available from your favorite music source or visit www.jazzbooks.com for more information. 


